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‘Grotta Byron’ or Byron’s cave: the emblem of Byron’s Italy

This paper explores Lord Byron's ambivalent relationship with Italy, focusing on the motif of
caves in his works. ‘Grotta Byron’ located in Italy may direct our attention to the grottoes
depicted by Byron himself. The caves of The Bride of Abydos (1813), Don Juan (1819-24), and
The Island (1823), for example, primarily serve as redemptive asylums for the protagonists while
also harboring the potential to be their final resting places. Such duality does indeed
characterize Byron’s Italy, his own place of refuge. The country not merely provided him with
security and comfort; it also posed risk and danger to the expatriate poet, ultimately constituting
a milieu fraught with an irreconcilable dialectic between life and death. Through a careful
inspection of the representations of the caves in Byron’s work—a theme rarely featured
previously—, this study elucidates Byron’s complex reception of his adopted country.

F2%E (111116 %=)

(FFzE) HARKFHEHIR Mauro Lo Dico
(Ale%k) BREERFHEHR TRE EX

Shakespeare’s Roman Plays in Fitzgerald's 7he Beautiful & Damned

Scholars firmly locate 7he Beautiful & Damned in the canon of American literary decadence.
Yet, despite F. Scott Fitzgerald's love for William Shakespeare and the Western tradition of
describing decadent behavior in ancient Roman terms, there are merely two brief mentions
made by critics about the connection between the Bard’s Roman plays and the novel. Antony &
Cleopatra, for instance, has become a representative text about the danger of succumbing to
over-indulgence, and so it is no stretch to claim that 7he Beautiful and Damned is Fitzgerald's
version of the tragedy, to which he often alludes when satirizing the excesses of the 1920s.
Throughout the novel can be found constant references not only to this play but to Ju/ius Caesar
and other episodes of Roman history as well, in its characters, settings, structure, and theme.
All these literary devices are employed by Fitzgerald to critique the overall degeneracy that
would eventually lead the United States into the Great Depression.
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