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Sensibility, slavery and empire

(G#AM) Markman Ellis
Professor of Eighteenth-Century Studies

Queen Mary, University of London

(A=) FHEERFHEER S8 A

This lecture would explore the mode of sensibility in fictions that discuss slavery by British women
in the late eighteenth century, including Sarah Scott’s Sir George Ellison (1766), and Maria
Edgeworth’s The Grateful Negro (1804). In a period when the colonies, especially the sugar
plantations in the Caribbean, were understood to be greatly increasing the prosperity of the British
Isles, the topic of slavery, in its moral, political, and practical aspects, became the focus of concerns
about the morality of empire. These novels, and the discourse of sentimentalism, played an

important part in raising public awareness of the scandal of slavery.
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