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They came there regularly every evening drawn by some need. It was as if the water floated off and set sailing
thoughts which had grown stagnant on dry land, and gave to their bodies even some sort of physical relief. First, the
pulse of colour flooded the bay with blue, and the heart expanded with it and the body swam, only the next instant to
be checked and chilled by the prickly blackness on the ruffled waves. (24-25 underline added)
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