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2. Black Swan, White Swan: Sylvia Plath and Anne Sexton Go to the Movies
BN Jane Nakagawa

Jane Nakagawa will discuss parallels between the 2010 Hollywood film Black Swan and the poetry of Sylvia
Plath and Anne Sexton. Drawing upon feminist theory / writing, especially the work of Luce Irigaray, Germaine

Greer, Susie Orbach, Helene Cixous and Claire Raymond, connections between life and death, true selves and
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false selves, desire versus societal expectations / limitations, and fractured versus whole women in the poems of

these poets will be explored, vis-a-vis the doppelganger theme in Black Swan.
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St. George and the Dragon in British literary and cultural history
MILRY: # i A &

In the multicultural and multiethnic nation of Britain, there has been a wide range of socio-cultural as well as
socio-political issues, of which national identity is one of the most vital. In this talk, I would like to discuss the issue
of national identity by focusing on the representation of St. George and the Dragon as one of the most long-lived
motifs in literary/cultural history. Today, references to the legend are found in children’s and juvenile literature.
This is also often alluded to in role-playing games. Tracing the basis of St. George and the Dragon to the heroic

epic, I would like to suggest ways to motivate and stimulate students in literary and cultural studies.

Reading the Environment in British Children’s Literature
FILIRE:  GHEAT Ve-Yin Tee

Children’s books offer me an accessible medium through which to teach students about the most serious social
issues and the most difficult literary ideas. I will demonstrate this in two stages. First, to indicate how the politics
of something as esoteric as biocentrism may be found across The Two Towers of J. R. R. Tolkien, The Iron Man by
Ted Hughes, and Alan Moore’s graphic novel The Watchman. Next, 1 will show how I have only required a single,
90-minute lecture to teach Ist and 2nd year students at Nanzan University about environmentalism in general and

its connection to Dahl’s James and the Giant Peach.
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Harry Potter and the Indian Twins
LEPNE (¢ W A RE—ER

The Harry Potter books, unarguably international bestsellers, display the author’s ambivalent stance towards a
wide range of socio-cultural issues of our times, and have been subjects of academic enquiry. Then, can we use these
texts to bridge the perceived gap between the classroom and the groves of academe? In this talk, I would like to
explore the “uses” of the series for literary/cultural studies and English language teaching. Beginning with such an
apparently innocuous question as — “Why are Parvati and Padma Patil always slighted by boys?” — I will show
you how we can turn it into a more serious academic discussion on Rowling’s attitude towards multicultural

Britain.
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