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Amnesia and Anamnesis: Joyce, Fenianism, and the ‘language of memory’
LA %5# AT Brian Fox

Taking Stephen Dedalus’s connections to Fenianism as depicted in A Portrait of the Artist as a Young
Man and the early chapters of Ulpsses as a focal point, this paper is primarily concerned with how
competing and overlapping forms of memory (individual, collective, archival, oral, syncretic) are present

in not only Joyce’s writing (i.e. the texts themselves), but in the very act of writing itself (i.e. Joyce’s textual
y Joy g y g y
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practices).

To do this, I will focus on how oral history and the collective memory of Fenianism in Ireland in the
years between the death of Parnell and the War of Independence as encoded in the Irish Military Archives
can be applied to Joyce’s own encoded memory and record in his fiction of this separatist wing of Irish
nationalism that has in recent years received significant critical attention. Here, Stephen’s relationships
with John Casey in A Portrait and Kevin Egan in Ulpsses are crucial. Then, I will complement and
expand the discussion of oral history and the archives with an analysis of specific instances of Joyce’s use
of ‘objective’, syncretic historical sources. Chief among these will be his Encyclopedia Britannica notes
in the National Library of Ireland papers (2002). There he records notes from an entry on the Fenians,
despite apparently having little need for them and even, on one occasion, correcting a mistake in the
encyclopedia’s entry.

This paper will conclude that these connected instances reveal the extent to which Joyce came to
perceive history as an imaginative, syncretic merging of objective and subjective realities, as exemplified in

the development of his own textual practices.
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