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Plagiarisms of Charles Dickens and the role of illustration:
the importance of Phis

#fi) Tan Haywood

Professor of English at the University of Rochampton, London
(A% #moksssE KA MK

Charles Dickens was justifiably annoyed that Pickwick Papers and other early novels were imitated by
popular publishers who catered for an expanding working-class readership. The most persistent offender
The Penny

eventually led to a legal injunction. In this

was Edward Lloyd, who later became famous for his ‘penny bloods.” Lloyd’s plagiarisms

Pickwick, Pickwick in America, Oliver Twiss and others
talk I will argue that visual imagery was a crucial element in Lloyd’s success and that this reflected the

illustration ‘revolution’ in British fiction in the early Victorian period.
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