How cognitive grammar can provide new insights into “fashions of speaking”
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the ways of analyzing and reporting experience which have become fixed in the language as integrated “fashions of
speaking” and which cut across the typical grammatical classifications, so that such a “fashion” may include lexical,
morphological, syntactic, and otherwise systematically diverse means coordinated in a certain frame of consistency.
Whorf (1956: 158)
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The clock is on the table.
The clock is sitting on the table.
The clock is standing on the table.

To master a language fully, one must do more than simply learn its grammar and lexical items. One must also learn its
conventional modes of expression, learn how a fluent speaker would normally say things, and this amounts in large part
to mastering the images that go into normal, ‘idiomatic’ speech. Langacker (1976: 345-346)
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(1) What on earth made you want to do that?

(2) Do these pants make me look fat?

(3) Itscared me to think | was alone in the building.
(4) That noise is driving me crazy.
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(5) You make me want to be a better man.

(6) You make Mother Teresa look like a hooker.
(7) You scared me.

(8) You’re driving me crazy.
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(9) That doesn’t make me feel very happy.

(10) You make everything sound so seductively simple.

(11) Seeing the body on the floor with a knife in its back made my blood run cold.

(12) He has long been considered a second-class writer, but his most recent book has at last made the critics sit up and
take notice.
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(13) This key will open the door.
(14) Is this the camera that took the picture?
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(15) Mary killed Tom by shooting him with his own gun.
(16) A bullet fired from his own gun killed Tom by penetrating his heart.

(A5)I TR 7297 2 IR TH D Mary 23, (16)IXXI%% (D—#6) T 5 abullet fired from his own gun 23, Z i
ZH Tom ([ZBE T2 LIk > T Tom DENRELTZEWVHRZTERLTWLZLIFHLNTHA ),
—%lZ, HEEO EHEFEFES BAEUICHWLR S 201, BRFZOEBIIHT S (EEOFEHAETLH
%) MBI T A ERE LTONDEMEZE LT 5 L &b, RUMRESZOERICKHT HEEOHERE
AR LT 20N ARRGATHD, ZOLIRGHEICHWONS ( THRAYIFEOWML) O—FfL LTn)

MERFFE] bIGED LS RBIT HEEN KRB THL LEXBND,

AR X 5 72 mean O FIER O BILRIZIUAY 7017 2 FR %2 F55 & T 5% E R IST 2 NERFEXL] &0
BRI TH 5,

(17) What do you mean by that?
(18) What does this expression mean?
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(19) The evidence suggests quite strongly that the fire was caused by an explosion.
(20) The latest test results clearly demonstrate that the vaccine works.
(21) This story illustrates how little has changed.
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