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Work had not only given Erskine his livelihood and conferred upon him the approval of his fellowmen; but, above
all, it made him a stranger to a part of himself that he feared and wanted never to know. At some point in his
childhood he had assumed toward himself the role of a policeman, had accused himself, had hauled himself brutally
into the court of his conscience, had arranged himself before the bar of his fears, and had found himself guilty and
had, finally and willingly, dragged himself off to serve a sentence of self-imposed labor for life, had locked himself
up in a prison-cage of foil (32-33)
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